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‘THEY WONT LET ME BE A DRILL SERGEANT” 


LL right, pile in! Plenty of room 

A for five in the good old bus, so pile 

in, all seven of you! What do we 

see tonight? Wedon’t know yet. But 

the best theatres in town are showing 

Paramount and Artcraft motion pictures. 
K K K 

And after ten minutes or so you are 
still John H. Everyman of No. 19 Henry 
Street, in the same suit of clothes,— 

—only you don’t know it. 

According to your friends and rela- 
tives, there you are in your chair. But 
as far as you yourself are concerned, you 
are somebody else entirely; and some- 
where else altogether. One minute you 
are helping the unfortunate comedian run 
a little faster, and the next you are slam- 
ming the door in his face. 

You, and at your time of life! 


Full-grown and sophisticated and eve- 
rything—and look at you! 


y 


see ton ight a 


Yes, and you can be envied! You have 
proved that youare not so fire-proof blasé 
as you might be. 

Unconsciously you have proved another 
thing, too; the vital difference between 
Paramount and Artcraft motion pictures 
and run-of-the-ruck ‘‘movies.”’ 

If you recall which motion pictures 
were notable in the stories they were 
built upon, masterly in the way the 
scenes were built on those stories, su- 
preme in the fame and talent of the stars 
who played them and in the genius of the 
directors who staged them, and clean 
throughout — you will also recall that 
‘‘Paramount”’ and ‘‘Artcraft’’ were the 
names under which they were featured. 

K x +k 

That is why you tell yourself your two 
hours have been well worth while, as you 
pack all seven of them back into the 
machine. Let ’em jabber, back there in 
the tonneau! It’s a good old world! 


aramouneé ana 


Three Ways to Know 


one —by seeing these 
trade - marks or 
names in the 
advertisements of 
your local theatres. 


two —by seeing these 
trade - marks or 
names on the front 
of the theatre or in the 
the lobby. 


how to be sure of seeing Paramount 
and Artcraft Motion Pictures 


three —by seeing these 
trade - marks or 
names flashed on 
screen inside 
the theatre. 
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Where and What is the West, Anyway? 


VMAMDILS,SUUNV0Q0 0D GSASU0 U0) ED0N NU UA EU ULEAD; 


The Eastern man’s idea of the West is becoming gan to show hima West that was Wilder and Woollier 
more and more confused, and for that the movies are than anything the dime novels had ever pictured. The 
responsible. Just as enterprising Chambers of Com- accompanying views represent the Easterner’s state of 
merce or Boards of Trade were assuring him that the mind with regard. to that mysterious region, the West. 
Woolly West and Wild was a thing of the past, existing It is a sort of fifty-fifty split between civilization and 
only in dime novels, perfectly reputable movie stars be- | Dead-Man’s Gulch. 
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Every-day 
street scene in 
the wilds of 
Denver. Nate 
Salisbury, 

leading western 
man-about- 
town. 


The rough fron- 
tier town of San 
Francisco. 
Bill Hart, no- 
torious West- 
ern bad man, 
taking @ con- 
stitutional. 
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View of Tacoma, on the lawless outskirts of civilization. Roy 
Stewart about to lasso a Maverick trolley car. 
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No Plots and Few Plotters 


NOTHER prophecy has been fulfilled: a dearth of 
scenarios is hampering the motion picture indus- 
try very seriously. The matter is very well worth 
careful consideration by all who aspire some time 

to write the great play. Fameand fortune await the writer 
who will submit acceptable ideas for photoplays. Tech- 
nical experts will make them over into scenario form. 

Authors manifest no desire to come to the rescue, al- 
though diligent effort is made to enlist their co-operation. 
One reason for this is that they cannot be persuaded that 
the practice of pirating stories and ideas, which prevailed 
formerly in many studios, and the fifty dollars a reel or 
even less, which was grudgingly paid, are things of the 
past. Then, too, the majority of them are prejudiced 
against pictures, which isn’t altogether surprising when 
one considers the liberties taken with a story in adapting 
it to the screen. 

The demand for plots must be supplied. There are up- 
ward of seventeen thousand picture houses throughout ihe 
country, and any number of vaudeville houses use films in 
their programs. Audiences have come to regard pictures 
as much of a necessity as daily bread or a place to sleep. 

There never has been, and may never be again, the 
wealth of material, developed by war conditions, which is 
now available. The veneer 
of civilization has been 
scraped. Menand women 
live and work and fight 
as their natures dictate, 
and the simple truth about 
things as they are can be 
made into a masterpiece 
by anyone of vision. Pro- 
ducers are willing to pay 
what they have to in order 
to get good plays. One 
thousand for a plot and ten 
thousand for screen rights 
toa ‘“‘best seller’? or a 
stage success are prevail- 
ing rates just now. 

The right solution, 
which must prevail event- 
ually, is payment for scen- 
arios on a royalty basis, 
such as publishers and 
authors find satisfactory. 
Who will be first among 
producers to invite photo- 
playwrights and authors to 
submit scenarios under 
such an arrangement? 
Fitm Fun will be glad to 
publish his name and the 
success of his experiment. 
That is fair, and will win. 
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MOVING PICTURE OF A SNORE 


““ Animated Nature,’’ which might have come from the 
Educational Film Co., but didn’t. 


Revelations 


NE of the interesting phases for the moment in this 
great enterprise is the universal recognition of the 
fact that all is not well with pictures. 

The reasons ascribed and the remedies suggested are 
numerous and various. We are told that by revealing too 
much of the technical side of picture making and telling 
the truth about the idols, so that they are made to seem 
just ordinary human beings, we writing folks have stripped 
pictures of the glamour and romance which the average 
motion picture fan requires. They tell us that this is to 
blame a good deal more than war economies and advanced 
charges for admission for existing conditions. 

If you want to find out how far from the fact that is, 
go with any fan you like to a Chaplin first night, or a 
‘‘Hearts of the World’’ thousandth night, for that matter. 
There is no magic make-believe about the way Chaplin 
works up a surprise climax to each of his scenes, and notn- 
ing that may not be revealed in Griffith’s heart appeal. It 
is all open and aboveboard. The secret which few of us 
grasp is this: that both these directors have sincerity and 
a fine understanding of human nature. They aim at the 
heart, rather than the head, and so they get us. The 
insistent demand for the product of each of these master- 
craftsmen begins to wane whenever this appeal is lacking. 
_ They’ve both had ups and 
downs, and they would 
testify, from their own 
experience, that financial 
success is greatest where 
it is given least consider- 
ation. The box office can 
be relied on for a just 
verdict. . 
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Lasting popularity in 
pictures depends primar- 
ily on just that one thing 
—sincerity. When we get 
this in the story, the direc- 
tion, the action and the 
technique of production, a 
screen classic. necessarily 
results. Every time this 
happens, it calls forth a 
new demonstration of an 
old truth—that you can’t 
keep the people away 
from where they want to 
go. 

A recent report of the 
National Board of Review 
discloses that 1,010 feat- 
ure films were passed with 
their approval. Thescreen 
classics that deserve to en- 
dure can be counted on the 
fingers of one hand. 


Flash 


Backs 


Some News Nuggets and Critical Quips 


A picture has just been completed in which the leader, 
“‘That Night,’’ does NOT appear. We didn’t think it 
possible! 


Roscoe Arbuckle says he finds film life no bed of roses. 
’Tis well. Considering ‘‘Fatty’s’’ heft, it would be mighty 
rough on the roses. 


What’s your favorite color? Charlie Chaplin has two 
—the green-and-yellow tint of the leaves of the Mazuma 
bush. Ours is Pearl White. 


Billy West has written a waltz! Wouldn’t that strangle 
your baby grand? Can it be the title is ‘‘I Use Ev’rything 
of Chaplin’s But His Brain’’? 


News dispatches from an upstate town tell of two boys 


who rifled the safe in a motion picture theater. There are 
all sorts of ways to ‘‘break into the movies.’’ 
Theda Bara has colored blood in her veins. Hey! hold 


on! Wemean BLUE blood! Yessir, she is a descendant 
of an Egyptian queen, and she won’t be a bit mad if you 


ask her about it. 


A descendant of George Washington’s secured a position 
in the publicity department of a film company. He lasted 
two minutes. ‘‘Truth is mighty’’— out of place in a pub- 
licity department. 


, Some recent punk scenarios seem to have been written 
around the gowns of the leading lady. A poet once sang: 
‘“The beautiful things are the things we do; they are never 
the things we wear!’’ 


A recent Dorothy Dalton picture features a fox hunt 
and a Georgia camp meeting as they used to have them 
long ago. Did she have to go ‘‘’way down South’’ on loca- 
tion for those scenes? Well, California’s prohibition now, 
you know. : 


Winifred Westover, arriving back in Santa Barbara 
after her work with William Russell in the new play, has 
bought a new home and a newcar. Wherefore we think 
that ‘‘ All the World to Nothing’’ must be a pretty safe bet 
—for Miss Westover, anyhow. 


Al Ray had one exceptionally busy week, wherein he 
robbed a bank, lost $300 playing poker, and, in fact, he 
acted like he didn’t care a thing about what the censors 
would do to ‘‘Somewhere in Kansas’’ when that film tries 
to show in the Sunflower State. 


Some actresses break into the pictures, and some just 
fall in, but Carmel Myers is the only one on record who 
chewed her way in. It was her cute cuddling of her cud 
of gum in her first picture, ‘‘The Heiress of Coffee Dan’s,’’ 
that interested the directors and boosted her to stardom. 


Bessie Barriscale is bothered. She likes to give the 
reply courteous to all of the many letters she receives from 
admirers. Recently one came from far-away Japan, say- 
ing: ‘‘I would appreciate highly a photograph of your 


latest condition.’’ What to do? 


In ‘‘Friend Husband”’ Director Badger, we are told, had 
to have the music of several ’cellos to compel the frog to 
croak, as the scenario required. No Hooverizing to be 
noticed about this, but probably they’ve added a trained 
frog to the studio pets, and the pay-roll, for future re- 
quirements. 


Word comes from the West Coast studios that ‘‘Pep- 
per,’’ the famous Paramount-Mack Sennett cat so popular 
in comedies in which Louise Fazenda appears, has aban- 
doned her stage career, having recently become the mother 
of six “‘pepperettes.”’ 


Everybody knows the California average per year of 
sunny days is 312. Also that it never rains during the dry 
season. Wherefore the night scene in a rainstorm called 
for in the script of ‘‘The Gray Parasol’’ required mighty 
striving by a large force from Triangle’s technical depart- 
ment. The results were so good they evidently peeved old 
Pluvius, for a few hours after everybody had gone home, 
drenched but happy, a real deluge descended on Culver 
City and vicinity. And Director Windom is claiming now 
that he is the real, sure-enough rain maker. 
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Vilacbor is 
“‘ Hedda Nova, in ‘By the World Forgot.’”’ 
Let’s hope the line’s an error, due to haste. 
If it be true, we venture on the spot 
To say the world displays the worst of taste. 


The Six Bravest Men in the Movies 


They Dare Face America in the Make-up of the Kaiser 


Ti’s a wise Crown Prince John Sainpolis in “‘The Big- Rupert Julian steels him- 
who would know his own gest Game Ever Played.’’ A self to receive 100,000,000 
father from Lawrence faithful replica of the Kar- American hisses nightly as 
Grant in “‘To Hell with the ser’s “‘I- can - see - what-is- the beast in ‘‘The Beast of 
; Kaiser.’’ coming-to-me’’ look. Berlin.”’ 


William — not Wilhelm — Something very choice in When it comes to the “‘Me 
Burress as the Kaiser in Frightfulness. Walter M. undt Gott’ look, you must 
“Kultur.”’ Heis having a Lawrence’s “interpretation hand it to Ray Hanford in 
struggle not to look pleasant. of ‘‘The Prussian Cur.’’ “The Geezer of Berlin.” 


The Child in 


66 J) UT, mamma, why does the man wear earrings? And 
why does he walk that way?’’ 

(Reply inaudible. ) 

“But why didn’t he stab the lady when he had her alone 
in the cellar? Didn’t you think he was going to?’’ 

(Reply indistinct. ) 

“‘Well, who are the men in the automobile? And why 
is the cowboy chasing them?”’ 

(Reply gaining strength.) 

“*Ts the cowboy a robber, mamma? Why don’t they tie 
him to a tree, like they did in the pictures last week? 
Why don’t they, mamma?’’ 


Baek of | You 


(Reply whispered, but vigorous. ) 


“‘Is there a choo-choo car in this picture, mamma? I 


like choo-choo pictures.’’ 
(Reply short and snappy.) 
“‘Why isn’t there, mamma?’’ 
(Reply brief and unsatisfactory. ) 


“Yes, they could, mamma. They could tie him to the 
track and let the— O-0-0-0-0-0, mamma, look! What 


made the automobile turn upside down in the water?’’ 
(Reply evasive and inclined to be sketchy. ) 


“But, mamma, where is the lady in the old mill? 
(Continued on page 82) 
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The Tortured Soul 


WOMAN clad in scant 
array 

Peered out in the dusky 
night, 

With eyes that glowed like 

burning coals 

And a face that was ghastly 
white. ki 


She stumbled down the rocky 
road 
To a cliff o’erlooking the sea, 
And gazing long in the swirling depths, 
She laughed in mirthless glee. 


**Oh, false and empty world!’’ she cried. 
““Where in thy boundless part 

Can I find rest for my tortured soul— 
Peace for my broken heart?’’ 


She clasped her hands and muttered a prayer 
And raised her eyes to the sky, 

Then tottered over the crumbling edge 
With a wild, nerve-racking sigh. 


The director raised his megaphone, 
A scowl upon his brow: 
“Lizzie, take that leap again! 
You’re as awkward as a cow!”’ 
—Bernadine Hilty. 


The Movie 


Talk about the simple life! That’s what it is. We eat 
and sleep and go to the movies. Sometimes we do a little 
work, but not too much. It is much easier to watch it in 
the pictures, and it comes to the same thing. Somebody 


is working there, and hard, too. 


METRO 


WE WONDER IF IT IS 
It looks like a wedding ; May Allison as the parson. 
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A NATURAL QUERY 


Woman—Two seats, please. 
Ticket seller—Yes’m. But how about the boy? 


The move of the movie is right stimulating. It is so 
full of inspiration that we almost fool ourselves into be- 
lieving we were there. That race, that fight, that game, 
that burglary—why, you have to rub your eyes to wake up; 
and who wants to wake up? 

At last the proper massage has been found for human 
eyes, brains and nerves. The treatment has come to stay, 
and we expect to observe during the next decade a race of 
progressives alive to the greatest possible range of en- 
deavor, from the most natural to the most extraordinary. 
It is to be remarked that some of “us are likely to forget 
how the application of this treatment is through the optic 
nerve. The sense of sight is all that is necessary for the 
reception of that which the movie has to offer. Of course 
we know that we really see not with our eyes, but with our 
brain, but that is quite another story. 

We are captured by the spectacle of swift activity, and 
we are almost intoxicated before we know it. This is, 
however, nothing more than normal interest, and it persists 
while time and leisure hold out. When there is just about 
the right admixture of drama, realism, catastrophe and 
love’s young dream, who shall say that time and leisure 
count at all? 

It takes no wide excursion of the imagination nor of 
the calm judgment to outline what are possibilities of. the 
movie not yet achieved. Some day there will be the proper 
lapse in motility now and then while the story is telling. 
This will mark a refreshing improvement on the swift and 
tumultuous speed of the present. The rather monotonous 
technique of the movie is bound to give way in future to a 
charm hitherto unsuspected. 


Educational 


Go to the movies while ye may; 

There’s time enough for sighing. 
See there the newest gown display 
' And the latest mode of flying. 


~f Why Is Charlie Chaplin? 


By EMMA-LINDSAY SQUIER 


F you had an aching tooth 
that you wanted to forget 
about by going to a movie, 
which star would you pick 


funny. He seems continually 
surprised that he has such a 
vogue, and asks with a depre- 
cating accent, “‘Did you really 


like the picture?’’ 

We talked of the famous 
make-up, and when I asked 
him how that particular com- 
bination came about, he looked 
slightly distressed. 

““Really—I—well—I don’t 
think I quite know.’’ He hesi- 
tated. ‘‘It just appealed to me 
as being sort of funny. You 
know, before I went into pic- 
tures, I was in vaudeville ina 
sketch called ‘A Night in an 
English Music Hall,’ and I 
played the part of a drunk. I 
had to tumble over myself and 
everything in the scene. So, 
to be as awkward as possible, 
I wore shoes too large for me 
and pants several miles too big. 
The hat and the cane seemed to 
go naturally with the make-up, - 
and I’ve used the 
whole thing with 
very slight vari- 
ations ever since.’’ 

““But why a little mustache instead of a big 
one?’’ I wanted to know. The famous Chap- 
lin smile was almost answer enough. 

“Why, one can’t show any expression if the 
mouth is hidden by a big 


as the Ache Distractor? Righto! 

‘So would we. Both you and I 

would pay our dime plus the war 

tax at the Sign of the Derby Hat 
and the Bamboo Cane, and, once inside, our grouchy molar 
would either laugh itself into temporary good humor or 
die of exhaustion trying to keep our mind on it. 

However, if you happened to be analytical—and the con- 
dition of Friend Molar might induce one to be so—you 
might ask yourself why is Charlie Chaplin, why the mus- 
tache and the bamboo cane, why the derby hat and the 
turned-up-and-out toes? 

‘Several millions of Chaplin fans can tell you why 
Charlie is the grouch beguiler of the age, but only one 
person can tell you how he came into his world-famous 
equipment for popularity—and that is Charlie himself. 
To get a line on this mystery which has been overlooked 
by both press and press agent, I journeyed out to his studio 
in Hollywood, which is guarded by suspicious gate keepers, 
austere managers and unimaginative publicity persons, 
who are determined to substitute their own views in lieu 
of those of the star—this being a general failing. 
__ When I finally reached Charlie, who was 
standing by the swimming pool in the middle 
of the inclosed lot, he eyed me at first as if he 
might jumpin. He was afraid I was going to 
interview him, and such a procedure is a Chap- 
lin horror. One may talk with him, chat with 
him, joke with him; but to begin at No. 1 in 
the list of stock questions, such as how he 

_ likes California and what is 
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his favorite flower, is to see HNL Ac CTT Se MT mustache. Do you think 
the million-dollar feet dis- so?’’ 
appearing in the distance, THE CHAPLIN é) QUESTIONNAIRE And gazing on those two 


perfect rows, I most em- 
phatically didn’t think so. 
“And why,’’ I pursued, 
shamelessly prying into per- 
sonal matters, ‘‘do your feet 
turn out instead of in?’’ 
“Well, I couldn’t walk 
the way I do if my feet 
turned in,’’ he replied, with 
easy logic. ‘‘Besides, that 
part of my equipment was 
collected many years ago, 
when I was a boy in London. 
There was an old cabby who 


accompanied by a_ badly 
scared young man. 

So we just talked; and 
when he found I wasn’t dan- 
gerous and didn’t carry con- 
cealed weapons, such as 
notebooks and pencils, we 
talked even more. He isa 
most attractive young fel- 
low minus the mustache and 
overgrown shoes, and his 
toes do not turn up at the 
edges. He is quiet, evena 
little shy, and occasionally 


Why is Charlie Chaplin’ s make-up? 
Did it come about all at once, or was it evolution? 
Does it date back to ayte-movie days? 


Why does he wear the little mustache? Why the 


derby hat? Why the bamboo cane? 


Why does he turn his feet out, rather than in? 


Did he ever see anybody in real life who looks as 
he now looks on the screen? If so, who and where? 


Is he glad that to movie fans, the world over, the 
name Charlie Chaplin at once suggests a little mus- 
tache, a bamboo cane and toes that turn out? 


displays two rows of perfect 
teeth in a frank and friendly 
smile. One cannot write a 
funny story about him, be- 
cause off the screen he is not 
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Will he ever break away, professionally, from the 


type which he has created? 
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used to get on regular 
drunks, and when in that 
condition he walked like a 
pendulum, trying so hard to 
maintain his dignity. That 
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shuffle fascinated me, and I’ve spent hours going along 
behind him imitating that stride. He used to skid around 
corners like’? —— 

“‘Like you do,’’ I interpolated, and Chaplin nodded. 

““Yes, only I’ve made money by that little trick, and 
he, poor chap, died in the workhouse. A thing like that’s 
extraordinary, isn’t it?’’ He gazed pensively into the 
green waters of the pool, and I realized that off the screen 
he is not a comedian, but a philosopher. 

““Then you never saw anyone in real life who looks as 
you do on the screen?’’ I went on. 

““No, and I never want to,’’ he responded fervently. 
**T may be all right to look at on the screen, but I wouldn’t 
want to meet me in private life!”’ 

A little later I took a peep into the dressing-room where 
the comedy make-up is daily adjusted. It was simply fur- 
nished and well lighted. The sawed-off mustache chummed 
democratically with a stick of fleshing and a bottle of gum 
arabic, and the voluminous trousers hung limply froma 
peg. The best known derby in the world was cocked rak- 
ishly on the back of a chair, and on the floor reposed the 
million-dollar shoes, suggesting, even in their state of un- 
dress, the walk that has made their owner famous. The 
little bamboo cane leaned weakly against the wall, as if 
glad of a breathing spell from hooking policemen’s belts 
and millionaires’ purses. 

“Do you know,’’ I commenced, getting philosophical 


myself, ‘‘that to every film fan in America this array of 
articles means just one thing—Charlie Chaplin?”’ 

“I suppose so,’’ he responded thoughtfully. ‘‘A derby 
hat, a cane, a mustache and turned-up shoes—well, I’ve 
worked for it hard enough.”’ 

But it seemed to me that he sighed. 

“‘But surely you’re glad of it?’’ I insisted. 
break away from the type you’ve created?’’ 

“‘Oh, no, I don’t suppose I will—except in pictures 
such as ‘Shoulder Arms,’ where I wear a tin hat instead of 
a derby and regulation army pants instead of those things.’’ 
He pointed to the ones on the peg. 

‘“‘And if you could begin all over again, would you 
create the same type?’’ 

He frowned a bit at the innocent mustache on the table. 

“‘Well, I’m not so sure. Oh, yes, I suppose I would. 
But do you know’’—and he almost blushed—“‘I’d like to 
play something serious just once—something like Hamlet.” 

“‘Fine idea!’’ Itold him. ‘‘Think how much fun you 
could have with ‘Alas, poor Yorick’s’ skull !’’ 

“Oh, no! I mean I’d like to play it seriously!’’ he 
assured me. 

And as I left the studio, I wondered if, after all, the 
secret of his success didn’t lie in something beyond a 
shuffling walk and a tricky hat—in the fact that he is a 
comedian who is in earnest and takes his work as fans will 
never take it—seriously. 


““You won’t 
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Unfit To Print 


‘’here is profanity in the films. Deaf mutes, for whom it was 

supposed moving pictures would provide an ideal :musement. 

read the lips of some moving picture actors and found them 
vile.’”’—News sensation. 


Little Eva, when you’re “‘dying’’ 
On the motion picture sheet, 
All the Uncle Tommers crying 
Round your visage, sad and sweet, 
Reassure me, I entreat, 
That you speak of love, joy, peace, 
When your earthly sorrows cease 
And the slaves sing ‘‘Shall We Meet?’’ 


Speak up, dear child! Dispel 
The charge that you say, ‘‘——!’’ 


Marguerita, when your troubles 
With Mephisto overtax, 
And your load of anguish doubles, 
All because of conduct lax; 
When your Faust his luggage packs 
And he goes below to stay, 
Reassure me that you say 
Only words that fit the facts. 


Dear Maggy, tell me true—you 
Do NOT say, ‘‘—— it!’’ do you? 


She Was a Movie “Fan” 


Harold—You don’t believe I love you? 
Susie—No; you don’t heave your chest like the lovers 
do in the moving pictures. 


PARAMOUNT-ARBUCKLE 


“THE WATERMELON SMILE” 
Fatty Arbuckle draws no color line in comedy. 


9 


From the Travelogues of Happy Hooligan 


Where are Holmes and Newman com- 
oe pared with this star of the Educational 
Film Co. ? 


~ 


1. “Pil tell youse about my trip to 
China. It’s a boid.”” 


3. ** This absoid-looking thing is a Chinese 
airzjunk, out fishing.” 


2. ** This here is a picture of me and the 
Prime Minister.” 


6. *** Pve got youse’ This shows me 
administering foist aid.” 


4. *** Another Chinese uprising,’ says 
the Prime Minister to me.”’ 


Sse Oe 
‘5. ** I detoimened to show the kidnappers 
of the Prime Minister no moicy.”* 


7. *** Happy, youse must come and meet 9. ** There’s another nice decoration for 
the President,’ he says to me.” 8. ‘‘ The President of China he knighted youse, Uncle Happy |” 


me Dub of the Poiple Sock-Holder.”’ 


AVUYUUUREUAUN APU O0 00 OCEANA MMM MC CCC CCT CT 


Alas! 


Said a star of the screen to me: ‘‘ Well, 
kid, 
I’ve salted my coin away! 
I put it in stocks and bonds, I did, 
And in property that will pay! 
Hereafter, kid, you can touch me NOT, 
For I am a tight-wad gloom! 
I’ll never lend, though I’m worth a 
lot’’—— 
Said I, with a groan: ‘‘To whom??’’ 


Recitation 


When winter dies and _ springtime 
dawns 
And buds swell up and bust, 
Directors feed us winter plays— 
It seems as if they must! 
And in the fall, when winter’s near 
And leaves curl up and croak, 
They slip us lots of summer plots. 
We bite—but where’s the joke? 


10. ** And that makes two decorations 
LPve got.” 
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There i is Plenty of roe in “Sauce for uu Coos 
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~ Kitty and Travers, Travers’ quick exit to 
whose specialty 1s his roof in the rain; 
neglected wives—if Kitty’s husband 
they are pretty. is coming for her. 


Recipe of the “Sauce” 


Kitty Constable (Constance Tal- 

madge) is the “‘goose.’’ By sup- 

| ping with Harry Travers in the 

same house where she knows her 

husband is tete-a-tete with M7s. 

Alloway, a scheming widow, Kitty 

provides most effective ‘‘sauce.’’ 

Husband comes in pursuit, on find- 

ing at home Kitty’s note, telling 

where she is. The comedy isa 

blend of cross-roof and cross-pur- 

pose, most of the cast being either 

locked in or locked out. Next 

morning Kitty’s ‘‘bed has not been 

slept in.’’ Scurrying home, she 

“Gander’’ husband, forgetful of has had slept in her husband’s bed, | He cautions oe ee to stir, while he 

visits to the widow, is much dis- while he was out looking for her. hunts for her companion. Shocked 

pleased with ‘goose’ wife. é “gander.” Naughty * “goose.” 
, z We 
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SELECT 
Showing the vampish widow, Mrs. Alloway, who tried to lure ‘‘gander’’ from “‘goose.’’ Kitty is about to 
lock her in the same room with Teddy Sylvester, her faithful though boobish admirer, 
this being but one of the “‘sauce’s’’ ingredients 


ST ee 
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MIX THOROUGHLY, SPRINKLE WELL WITH WORDS, AND SERVE IN A FIVE-REEL 
“HEART-INTEREST”’ COMEDY 


Their Thanksgiving Prayer 


iv) ees PICKFORD breathes a pray’r— 
““Heaven bless the movies!’’ 

Douglas Fairbanks does his share— 
“Heaven bless the movies!’’ 

Francis Bushman rolls his eyes, 

Theda Bara cries and cries, 

“Fatty’s’’ hit with many pies— 
““Heaven bless the movies!’’ 


Marguerite, Miss Clark, pipes out— 
““Heaven bless the movies!’’ 


Uy. Dustin Farnum gives a shout— 


““Heaven bless the movies!”’ 
Kitty Gordon smiles and frowns, 
French Max Linder cutely clowns, 
And Valeska wears smart gowns— 

“Heaven bless the movies!’’ 


Alice Joyce hums the refrain— 
““Heaven bless the movies!’’ 
Charlie Chaplin twists his cane— 
““Heaven bless the movies!’ 

Sidney Drew and wife look sly, 

Mabel Normand winks an eye, 

Kate and I hold hands and sigh— 
““Heaven bless the movies!’’ 


—Harold Seton. 


Movie Manners 


There has been no little apprehension in certain circles 
lest the youth of the nation become addicted to the man- 
ners exhibited by some of the leaders among moving pic- 
ture actors. It is feared that the ancient and honorable 
moving picture convention of hurling a lemon meringue 
pie into the face of one whose actions are displeasing may 
become general among the younger set. There is a feeling 
that our less mature automobile drivers may attempt to 
emulate moving picture automobilists by running their 
machines at a rate varying from 74 to 96 miles per hour, 
for the purpose of revealing the limitations of railroad 
trains. Not a few of our leading citizens have had their 
rest disturbed by the horrible apprehension that their 
daughters may have the poor taste to marry young men 
who wear sport shirts and wave their hair with an electric 
iron. Police commissioners have even shuddered to think 
that their plain-clothes men may fall into moving picture 
habits and shadow suspects by following them at a distance 
of two and one-half feet in broad daylight, as is done in 
the movies. The whole matter, of course, depends on 
whether the rising generations are sufficiently impression- 
able to imitate what they see on the movie screen or 
whether they have common sense. 
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A PISCATORY PIPPIN 


Why doesn’t some aquarium curator net Annette 
for his finny family ? 


Enlightenment 


By LAWTON MACKALL 


T LAST I have found out the awful truth about 
humanity. I never even suspected it. Till last 
evening I went along my way cheerfully, blindly, 

never guessing that my fellow-men were steeped in evil. 

But now I know. My eyes have been opened. For last 
night I went to one of those enlightening film dramas that 
reveal life as it is. It was called ‘‘Her Blackest Sin,’’ and 
it comprised nine reels of terrible truth. 

It was one of those fine moral sermons to which every 
mother ought to take her son, and every niece ought to take 
her uncle, and every stepaunt ought to take her Pekingese. 

I only wish my daughter could have seen it; but as I 
haven’t any daughter, she couldn’t have. 

This drama shows how a handsome but thoughtless 
woman may sink in sin without ever meaning to. Yes, 
the strange and pitiful part about it is that she really never 
intended to be a fallen, crime-seared creature. She sins 
witlessly: she is scenarioed into it. Perhaps she is too 
anxious to please. She appears at wild cabarets and wears 
gowns that are cut to the quick, not because she desires to 
of her own accord, but because it is expected of her by the 
Lack of firmness leads to her undoing; she is 
She displays too 


audience. 
first pliant, then supple, then sinuous. 
little backbone, and too much. 


Poor woman, what chance has she amid so many dres. 
suits? Only too late does she learn that stiff bosoms cover 
none but hard hearts, and that there is no gleam so sinister 
as that of a silk hat. : 

Innocent at first, hardly a reel passes before she begins 
to stop and work her face, just the way the villains stop 
and work their faces. (Of course, being still a modest 
woman, she does this only in the privacy of a close-up.) 
By the seventh reel even her high-minded husband has be- 
come affected with the taint and is stopping and working 
his face. 

And so the drama progresses, growing blacker and more 
enlightening every minute. I can’t .be too grateful to the 
producers of this film for the unflinching way in which they 
accepted the responsibility of my innocence and warned 
me. If they had not, I should probably have gone to the > 
end of my days without ever knowing that people were at 
bottom only smiling criminals. 

But now, thank goodness, I’m warned and on my guard. 
I’m posted on sin. When a man comes up to me and 
shakes my hand, I’1l know he’s a hawk looking for a home 
to break up; and when a woman smiles at me, I’ll know 


she’s a vampire. ; 
They won’t catch me! I'll just watch them surrepti- 


DEAWN BY JAMES MONTGOMEL 
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tiously when they are off their guard until I see them 
working their faces, and then I’1l have them! 

For now I am an expert on evil. That fil.n showed me 
the thrilling seductions of a life of vice; so that if I am 
ever confronted by them, I shall be able to recognize them 
at once and say how do you do. And at the end there was 


HUIUUUUUUULUUUAAUANUUU LTT 


THE END OF THE REEL 
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one of those solemn moral warnings, such as everybody 
thinks everybody else is supposed to need; so in future I 
shall know what to avoid in that line. 

And this entire transformation of my life cost me only 
twelve cents. One could hardly get a more thorough edu- 
cation even at a billiard academy. 
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xnjiomn—"The Rubaiyat of a Seotch Highball”—12. 
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B f ion 
1. To Jess, accustomed to a Dien y Way o Explanatio 2. The bobbed-hair atmosphere in 


town, the dreggy Bohemia was Not much plot, merely aC which Jess learned to drink 
sugar and spice. _ gressive state of mind, with © Coghiontas 

ddd Z MME LMA VM ibe LEE scen e€ in Gree n Ww 1 ch Vv 1 1 1 ag e, Vedder Milde sida TT UMM 

Se ; New York’s bunk Bohemia. a 
Bob Babbitt marries a country ' 
girl, attracted to her because | 
they both worship Omar Khay- 
yam. Omar, you recall, cele- 
brated the glories of the grape. 
In New York, Bob and Jess drift 
into a near-art set whose fad 
is drink. Bob pulls himself |” 
together on hearing it said that — 
he ‘‘was full as an owl’’ the 
night before, and comes home 
in no sense a merry villager. 
He tells Jess he is through. 
They quarrel, but a happy train 
of thought wrecks the spell of 
Bohemia and frees them both. 


SEV 


38. And where she met a type of sl If, ng ae 4. ee highballs We was al- 
“adorable’’ artist found only off % ways some “unappreciated ’’ 


in bunk Bohemia. : y musical genius to gush over. 


MAMMA UL le Ll 


ELLE ccc Lee ccccdllllea Z, MMe ltildlttlll “CULL MMMM Ol tre Z 
5. wr he home of Bob and Jess resounded with Bohemian 6. One sober day, despite Omar Khayyar, Bob de- 
laughter at nothing in particular until cided to have just straight seltzer in 


38a.m. And then— his, thereafter. 


15 


TTT COLUM CUCU CCT OCCULT OUT ULUMLLULULLLLL LLL CLLOLLLOLLOLULLLLO CL LCECCLLCO  CCOCLOLLOLOOeRRONRNNMTMMCLCC TM CCLLCOCCRCOCTUCTONCCCCCOCOOO 


TCOTUATU LULU LULULLA LULL LOLEEEDUCLU LUO CULLCEOO UU OEODULSPOOLOCEEECUULOOOLCMOLOOOOUUOONND LUNN Le 


VAL UUUQUU UU AAEL ACU ULUUUULUU OULU UU UADUDLO URE ERUMUUU UAE 


“GEE! DIS IS JUST LIKE A ‘MOVIE’ 


TTVTTOTTTOITTTEETATNTULCELTCUCTLCECUOECCECCNCOOOMOELLCUTOOOOOCLLCOCOUOTCCLOCCCCOO OC LUCEOUUO OO OCCLOUCCCOOCO OC LOCEEEOO CO 
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Two Good Reasons patrons,’’ he replied. ‘‘And why,’’ we inquired of some 
““Why,’’ we severely demanded of the proprietor of the Of the patrons, “‘do you talk so loudly during the 
moving picture palace, ‘‘do you persist in having your pipe show?’’ 
organ play with such overwhelming and stentorian volumes “‘In the hope,’’ they answered, ‘‘of being able to be 
of sound?’’ heard by each other over and above the blare and uproar of 
“Tn an endeavor to drown out the conversation of my the pipe organ.”’ 


EDUCATIONAL 


LIVE AND LEARN 


At the moment of our decision that this was a “‘close-up’’ of a vanilla sundae with chocolate sauce, along 
came the Educational Film folks with word that it is an Alaskan glacier topped with moss. 
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Showing Up the Hick Town, New York 


aN 

Ue 
Flo’s landlady Opportune 
serves notice on events bring Flo 
the subject of  intouch witha 
room-rent. _ publicity agent. 


Story of “Hick Manhattan” 


Flo Donahoe (Peggy Hopkins) is 
down in her luck. New York and 
““success’’ have not been synony- 
mous. Flo makes the acquaintance 
of Hugh McGinty, publicity man 
(Olin Howland), when a fire in her 
boarding house sends her out upon 
the street in ‘‘classic’’ attire. 
Scenting opportunity, Flo’s im- 
promptu publicity man gets her 
into the newspapers via the police 
court, plus a happy-thought press 
yarn about her being a native Greek» 
dancer, whose dress and deportment a : 
have been ‘‘simple’’ since child- & oe a 
Se hood. A vaudeville manager signs Ermer : 
Asa “‘classie dancer’’ Flo shocks her up, and New York, or ‘‘Hick Arrested, she puts one over on the 
the female patrons of a highly Manhattan,’’ falls gracefully, as police, per instructions of her 
proper restaurant. usual, and gives up its money. publicity man. 
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She describes herself as a Greek dancing girl, who It is now but a short, quick step to a vaudeville 
knew no better. This is Flo in her contract and emancipation from land- 


“native fields.”’ ladies. Easy New York! 


LALA MLE ELEC SELLS TULARE ELA 


ae 


ELLE 


LU 


OTM 


Polly’s expression indicates that 


the pursuit is getting 


PARAMOUNT 


Polly vows that 

he who would 

wed her must 
catch her. 


“In Pursuit of Polly” 


Polly Marsden (Billie Burke) says 
she will marry the suitor who can 
catch her. With her maid’s help she 
makes a getaway. A young million- 
aire, on Secret Service work, meets 


breaks down: 
Secret Service 
to the rescue. 


Polly when her car breaks down, and 
suspects her of being in league with 


a German spy. The Secret Service 
man, the spy and Polly’s suitors, who 
have traced her, provide complica- 
tions in a hotel. The German per- 
suades himself that Polly is playing 
his game, and tells her where “‘the 
hidden wireless’’ is. More pursuit. 
Polly is arrested, and it requires 
her father’s arrival to clear her. 
Marry? Why, she marries the man 
who caught her, of course—the rich 
young Secret Service man. 


Polly’s car 
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Polly honored by attentions from a 


German spy, who thinks her 
a confederate. 


The Secret Service man, who is young and rich, catches the spy, the pursuing suitors 
and—matrimonially, with her father’s consent— 


Polly. 


18 


Movies From Film Fun’s Screen 


EDUCATIONAL 
H]} + SERIES = 


CHRIS COLUMBUS 
GETS A BRIGHT 
IDEA, BUT IS 


REGARDED AS 
A “FOUR-FLUSHER 


AS A LAST RESORT 
HE GOES TO THE 
QUEEN, WHO 
AGREES TO 
HELD = 
GU HM & 


WITH THE QUEENS 
MONEY HE BUYS 
OHIPS, AND STARTS 
ON THE FAMOUS 


AFTER A ROUGH 
TRIP, AMERICA 
15 DISCOVERED 


BACK HOME AGAIN 


egy Uni] 


THE DISCOVERY OF AMERICA: SHOWING THAT IT WAS NO CINCH FOR COLUMBUS 


eS ee 


Song of the “ Extra” 


By Charlotte Mish 


WANT to be a movie star— 
Ido! Ido! Ido! 
I want to own a motor car— 
How true! Howtrue! How true! 
Just look, just look, just LOOK at me! 
For looks I am a winner! 
I’ve got THE personality ! 
I could play saint or sinner! 
I resemble Soandso— 
Almost am a double! 
I can make my features go 
Without a bit of trouble! 
I could look mad as well as glad— 
I could! Icould! I could! 
I'd be the best they ever had! 
I would! Iwould! I would! 
How dumb these old directors are! 
It really makes me BLUE! 
I want to be a movie star— 
Ido! Ido! IDO! 


CSAS ORT RN ee RIE 
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Action 
He had never seen her before, but he fell in love with 
her as she stepped from the surface car. ‘‘Come,’’ he 


said, grabbing her by the arm. ‘‘We will take a taxi to 
the nearest clergyman and be married.’’ 

While waiting for the minister to put on aclean collar, 
wash his hands and otherwise prepare for the ceremony, 
the young man telephoned to the nearest furniture store. 
“‘Hello! Is this the general manager? Well, I want you 
to furnish a three-room apartment for me. There is one 
advertised in this morning’s Planet, No. 42 West One Hun- 
dred and ’Steenth Street. Yes, it is not very far from 
you. Have the furniture there in ten minutes, please.’’ 

Eleven minutes later a taxi raced through One Hundred 
and ’Steenth Street, and the bride and groom entered their © 
new home. 

“‘Doesn’t this seem—er—a little bit sudden to you?”’ 
asked the bride, as she sat down to get her breath. 

““N-no, not exactly,’’ replied the groom. ‘‘In fact, it 
seems the most natural thing in the world. You see, for 
the past five years I’ve done nothing but write moving 
picture scenarios.’’ =O it ie 


You Betcher ! 
Sis—Two hours and a quarter doesn’t mean very much 
to me. : e 
Bobby—Well, I could take in a high-class movie show 
if I had two hours and a “‘quarter.’’ 


—FLSHRI= 


A PROPHETIC MOTION PICTURE 


Patriotic Americans who wish to see the down- 
fall of autocracy will give this picture 
acircular twisting motion 
toward the left. 
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The Cause of the War 


LARENCE, my ex-roommate, and I have separated. 


Listen! Now, YOU know there is only one regular 
guy on the screen. That’s Willis Art! Everybody admits 
THAT! 


But Clarence couldn’t see him if his face was all eyes. 
Clarence had a broad chest and a narrow mind. I’d come 
home from the show and tell him how Willis Art canned 
the crooks from the camp, shot up the bad guy and mar- 
ried the girl. 

Yes, and I had a lasso, and I used to rope Clarence with 
it and drag him around the room sometimes. You know 
—just showing him how Willis Art did it. No good guy 
ought to get mad at that! But Clarence did. He said if I 
didn’t lay off him with that Wild West stuff, he’d blow the 
shack—as we used to say on the campus. 


After that Clarence was a bum audience for me. He’d 


PARAMOUNT 


CHARLES RAY IN “STRING BEANS” 


Some men are born hicks; others have hick roles thrust 
upon them by a director. 


what?’’ 


BETWEEN THE ACTS 


Moving picture: ** A Narrow Hscape,”’ in three desperate 
reels. Released by the Mammouth Corporation. 


go asleep and snore right when I’m a-telling how Willis 
Art rode horseback into the dance hall and dragged out the 
tough guyson theend of hisrope. Right through the glass 
window and everything! You know, a bird that could take 
a nap on that line of stuff ain’t normal. He’s darned near 
stupid! 

One night there wasn’t a Willis Art picture in town. 
So I stayed in. And so Clarence went out. Shows what 
a mean cuss he was! Just as I was all fixed for a pleasant 
evening telling him about Willis Art—he ducks !* 

In a couple of hours he’s back, noisy as a six-year-old 
Ford and wearing a grin that looked like a sickle! And I 
never even ever saw him SMILE before! Honest, it scared 
me! 

He shied off his hat and coat, leapfrogged over the table, 
vaulted over the back of the Morris and sat down in front 
of me, the grin working all the time. Also, he gave me a 
wallop on the leg that darned near scorched my pants! 

“‘Harold,’’ says he, without losing the grin, “‘I’ve just 
seen the greatest man in the world!’’ 

‘““How did YOU get into the White House?’’ I comes 
back, giving him one of those Willis Art piercing glances. 

‘‘Nix!’’ replies Clarence. ‘‘I’d rather be Fairless than 


President any time!’ 


‘*You’ll be airless in a minute,’’ I pipes, ‘“because I’Il 
choke off your wind if you don’t wipe that grin off and 
give me the works; and if you spank my leg like that — 
again, I’ll bust you one! Where’d you get the bun?’’ 

“‘You know I don’t drink,’’ says Clarence. ‘‘At that, 
it’s funny I don’t, after listening to all that desert stuff of 
Art’s you keep feeding me!”’ 

I got up. ‘‘Wow!’’ yelps Clarence, as he trips me up — 
and swings himself up on the chandelier. I was looking | 
around for my lasso to tie him up, when he takes a Keller- | 
mann off the chandelier and flattens me out on the rug. 

“‘Whoopee!’’ he yells, sitting upon my back. “‘THAT’S | 
how he does it!”’ : : 

“All right!’ I gasps. ‘‘I’ll be the goat. Who does 


‘‘Fairless Dougbanks!’’ pipes Clarence. ‘“‘I saw him 
to-night in the pictures. Say, that bird’s a wonder! He 
licks seventeen guys and jumps over a’’—— 

I roll him over and get up. Then we mix. After they 
pried us apart, we decided to live that way. te ae: = j 

Say, I’ll bet lots of these divorces are caused just ts 
way! Suppose a guy’s wife can’t appreciate Willis Art? 
What’s he going todo? Huh? —Harry J. Smalley. 


* 
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No; It Is Not William J. Bryan, It Is Fred Stone 


1. Chuck’s mother is sure that her iron- % } } 2. Chuck dresses to look the part of 
worker son was cut out for , 4 . i ra the lady who does not 
the movies. co WY ot skate. 


Tale of “The Goat” 


Chuck McCarthy (Fred Stone) 

is an iron-worker who breaks 

into the movies as an ‘‘extra.”’ 

He himself is ‘‘the goat.’’ He 

subs for the star as a roller 

skater, and falls out with his 

sweetheart, Molly O'Connor, 

when fascinated by the smiles 

of the actress. The leading man 

balks at a risky stunt, and Mc- 

Carthy doubles for him. Asthe 

hero issupposed to be bandaged 

about the face, no one is wiser 

for the shift. McCarthy makes 

a rescue not in the scenario, is 

# hurt, and the leading man gets 
2. The leading lady’s eyes make a mon- ___ the credit. Cured of screenitis, 4. Chuck ae ee Platnes. given a 
key as well as a goat of _ McCarthy asks Molly if she will + chance, will make a mana leading man. 

Chuck. ~ take back her iron-worker. | Te 


See eben She will. 


5. The substitution: The leading man stays in his dress- 6. After the real thing im rescues. Proof that Chuck’s 
ing room; ‘‘the goat’’ assumes the risk consider- sweetheart, Molly, has forgiven her wandering 


ately provided by the scenario writer. “goat’’ for falling for the smiles of a movie queen. 
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Supeing for Tourneur 


By HAROLD SETON 


HEN Maurice Tourneur pro- 
duced ‘‘The Bluebird,’”’ a 
new standard was estab- 
lished in the moving pic- 
ture world —a standard of 
ideas and ideals. With tens of 
thousands, perhaps hundreds of 
thousands, of cinema enthusi- 
asts in all parts of the world, I 
had marveled at the artistry of 
the performance. So now I 
went to the Solax Studio, out 
at Fort Lee, N. J., and talked 
with the casting director. I 
told him of my experiences and 
adventures as an “‘extra’’ inthe 
neighboring studios, and asked 
for a day’s work with Mr. Tourneur. 
neur’s office I was conducted. 

He received me courteously, charmingly, and seeing 
that I was sincerely interested in his achievements, he 
showed me how he prepared his productions, turning over 
the pages of great scrapbooks filled with prints and photo- 
graphs of cities and houses and people and costumes. He 
was now directing a scene depicting Adam and Eve in the 
Garden of Eden, and had collected many studies by the 
famous Dore, illustrator of the Bible and of Dante’s In- 
ferno. Here were angels and devils and fantastic land- 
scapes. 

‘““We are doing the Garden of Eden episode to-day,’’ 
said Mr. Tourneur. ‘‘Come and see our first parents.”’ 

So I came, I saw— 
and Mr. Tourneur con- 
quered! The scene, in- 
side the studio, was one 
of great beauty. Against 
a skyblue .background 
stood the Tree of Knowl- 
edge, and from its 
branches hung the fatal 
apples. The rehearsals 
began, and Eve posed be- 
fore the camera. The 
interpreter of the role 
was young and lovely, 
her costume consisting 
of a golden wig, with 
ringlets reaching to the 
knees. I thought of the 
old saying, ‘“‘Beauty un- 
adorned is adorned the 
most!’’ Adam appeared, 
cleverly made up as half 
man and half ape, with 
hairy legs and chest. 
Eve pointed to the apple 


PARAMOUNT 


So to Mr. Tour- 


The custard-pie atmosphere is agreeably lacking im the 
Tourneur type of picture. 


wonderingly, expectantly. Then an 
Angel with a flaming sword came in, 
and the Devi! peeped around the tree, 
with great, batlike wings outstretched. 

“The picture is in several 
episodes, showing the influ- 
ence of woman,’’ said Mr. 
Tourneur. ‘‘We can use you 
in the next scene—the Roman 
episode. Report next Wednes- 
day at eight o’clock in the 
morning.’’ 

When next Wednesday ar- 
rived, I arrived with it. But 
I disregarded Mr. Tourneur’s 
directions and reached the 
studio at seven-thirty. I 
wanted to see all that was to be seen, more than I was 
supposed to see. Finding’ no one around the studio, I 
made my way over to the vacant lot, where a Roman 
street had been set up, with dwellings and shops and a tem- 
ple. It reminded me of Pompeii, where I had returned 
day after day in spellbound ecstasy. Every detail of the 
construction was complete and perfect, from the great, flat 
stones in the roadway to the frescoes on the walls and the 
signs and scribblings in Latin. 

In one booth were fruits, in another were vegetables. 
Then there was a shop filled with brass bowls of all shapes 
and sizes. Here were live chickens, and next door was 
the baker’s establishment, with real loaves of proper form 
displayed. Suddenly, coming from fancies of the past to 
facts of the present, I 
realized that the time 
was eight o’clock, so 
hurried back to the 
studio and found that the 
mob was assembling. 

Men, women and 
children came pushing 
in through the doors, 
peering in through the 
windows. Before long 
the three hundred who 
had been engaged were 
gathered ‘together, all 
talking and gesticulating 
excitedly. Italian fami- 
lies had come from miles 
around, often three gen- 
erations being repre- 
sented, wrinkled grand-— 
mothers dragging squal- 
ling grandchildren. 
There were also Span- 
iards and Greeks, as I 
found from listening to 


and talking with my fellow ‘‘extras.’’ 
There were Frenchmen, too, and 
Turks. In fact, all the dark-skinned, 
dark-eyed races were represented. 
None were more picturesque than 
the giant negroes who were to im- 
personate slaves. 

One part of the mob was huddled 
in this corner, and another in that, 
and I was told that my dressing-room 
was ‘‘up there, near the roof.’’ In 
the compartment there was really 
space for ten or twelve persons, but 
some twenty-five or thirty were 
crowded in. However, this circum- 
stance was in itself a new experience, 
so afforded a new sensation. 

Two old Irishmen were making up 
as Roman senators, the man who 
threw my clothes off a peg was an 
Italian, and the man who tried to grab 
my sandals was a Greek. I enjoyed 
the local color, but not the local 
odor, so hurried out of the dressing- 
room in my little tunic and my slip- 
ping slippers, somewhat embarrassed 
and quite excited. Below, on the 
studio floor, pandemonium had been 
let loose. Men and women in half- 
modern and half-ancient costumes 
were rushing around, directing and 
misdirecting one another, brandish- 
ing trousers or corsets; children were 
getting lost and found. I talked toa 

- Roman matron wearing a service-star 
brooch, and to an Ethiopian slave 
smoking a briar pipe. 

Then came the word to go out to 
the lot, to get into the scene; so we 
all straggled off and were assigned to 
our places, this group to the right 
and that group to the left, these peo- 
ple to be shopping at the booths, 
those people to be leaning from the 
balconies. I saw an old man reading 
a Hebrew newspaper, and spied a 
small child sneaking apples from a 
basket. 

Then Mr. Tourneur mounted the 
steps of the temple and through a 
megaphone directed the rehearsals. 
We started at nine, but it was twelve 
before the camera man began to crank 
his machine. We were forbidden to 
look in his direction; instead, we 
were intent upon the crowd of ur- 
chins who came running and tumbling 
along the highway in advance of the 
mounted troops, who were followed 
by dancing girls with flowers to strew 
in the path of the approaching—em- 


HAVE YOU AN EYE FOR AN EYE? 
They are “ regis- 


Then identify these. 
tering love’’ for Harold Lockwood, 
Warren Kerrigan, Wiliam Rus- 
sell, Charles Ray and Irving 
Cummings, respectively. 


. places. 
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peror! His imperial majesty was 
borne in a gorgeous litter, supported 
by six black slaves. 

Mr. Tourneur said: ‘‘Shout! 
Gesticulate!’’ So we did so. We 
yelled: ‘‘Hooray!’’ ‘‘Viva Italia!’’ 
and even ‘‘To hell with the Kaiser!’’ 
We jumped up and down, we jostled 
one another, we struggled for the best 
This performance was gone 
over and over until one o’clock. 
Then came atime to rest—and to eat. 
Refreshments were provided, but after 
one glance in the direction of the 
mob, three hundred strong, scram- 
bling for food, I decided that, al- 
though I had been engaged as an “‘ex- 
tra’’ and had dressed with and yelled 
with the ‘‘extras,’’ I really preferred 
to dine with the ‘‘regular actors,’’ so 
sought out a charming and cultured 
girl I had met at other studios and 
lunched with her—in the imperial 
litter. She was playing the part of a 
princess. After a time the emperor 
himself joined us, and we talked of 
literature and art and cabbages and 
kings. 

For a while the strange sights and 
stranger smells were forgotten, but 
then came more rehearsals and more 
photography, until at last, at a quar- 
ter to six, we were dismissed, to the 
wild delight of the rabble, who were 
impatient to get back to their wash- 
tubs and news-stands, their shoe 
shines and their street corners. 

Not all of the extra people are of 
the hoi polloit, however. Later on I 
was to learn this when three hundred 
extras, in gorgeous raiment, appeared 
as an opera audience. 

We tore out of our togas and into 
our trousers, then formed in double 
lines to get our slips, which were 
turned into cash at the office window. 
Some got two-fifty, some got three- 
fifty, and some got five. Those who 
got five had done little “‘bits.”” For 
my part, I must admit I felt almost 
ashamed to take Mr. Tourneur’s 
money. I felt I was obtaining it un- 
der false pretenses. For he had af- 
forded mea day’s entertainment, had 
provided a veritable treat, and, in- 
stead of my paying him, he was pay- 
ing me! I have had many amusing 
experiences in my life, many divert- 
ing adventures in the movies, but I 
shall never forget the paradoxical per- 
formance of—supeing for Tourneur! 


Real and Reel. 


An Obvious Deduction 


The stickler—Why do they call them moving picture 
studios? A studio is the workshop of a person who 
paints. 

The movie actvess—You apparently have never visited a 


moving picture studio. 


Just as the Train is about to run over the Heroine. 


Wed Aliso _ 


Lest the Audience Forget 


EVER make the mistake of thinking it is too late 

N to drop around to the movies. It never is. 

Remember that between the time when the “‘big 

picture’’ is first flashed upon the screen and the 

instant when the initial action-picture is shown, the film 

company must inform the audience in fullest detail of the 
following: 


FLICKER FLICKER FILM CO., INC. 
HENRY B. FLICKER, Pres. 
MARTIN S. FLICKER, Secretary. 
MOE RILEY, Treas. 

Studios, Los Angeles, Cal. 


The Stupendous Five-reel Thriller 


THE MYSTERIOUS MUFFIN. 


From the book of that name by Egbert Hamm Saltina. 
(Copyright, E. H. Saltina.) ; 


Dramatic and Motion Picture Rights the Property of 
The Flicker Flicker Film Co., Inc. 


HENRY B. FLICKER, Pres. 


THE MYSTERIOUS MUFFIN. 


Book by Egbert Hamm Saltina. 
Scenario by Morris Scrapbook and Lester Lunger. 
Staged under the Direction of 
Wilfred Sombrero. 


(The Flicker Flicker Film Co., Inc., Los Angeles. ) 


HYSTERIA STUTZ. 
HAROLD HAIRWAVY. 


Co-stars in the Flicker Flicker Film Co.’s (Inc.) Great 
Production of Saltina’s 
THE MYSTERIOUS MUFFIN. 
(Copyright, E. H. Saltina.) 
Dramatic and Motion Picture Rights the Property of 
The Flicker Flicker Film Co., Inc. 


HENRY B. FLICKER, Pres. 
MARTIN S. FLICKER, Secretary. 
MOE RILEY, Treas. 


ARE YOU FOLLOWING 
The Mysterious Muffin 
Every Week in 
The Magazine Section of the Sunday Nap? 
(Nap Publishing Co., Inc.) 
READ IT IN THE NAP. SEE IT ON THE SCREEN. 


Flicker Films for Finicky Folks. 
(Trade-mark Copyrighted. ) 


Trade-mark Registered in the Library of Congress, the 
Hague Peace Palace and the Chicago Stockyards. 


Henry B. Flicker, Pres. 


PERALTA 


Here we have a lesson in geology. These young movie 
ladies, Louise Glaum and Company, are on vacation, not 
“‘location,’’ in Del Mar, Cal. The rock on which they sit 
has been ‘‘on location’’ at Del Mar for a number of thou- 
sand or million centuries—the difference in detail being 
immaterial in geology. When this earth was a whirling 
ball of fire, there wasn’t any rock at Del Mar or anywhere 


else. But gradually a crust formed over the spinning 
flame and the surface cooled off, making first a sort of 
fudge and then rocks, this one and others. Through the 
glacial period this rock was very cool indeed, and since 
then has been positively cold and unemotional. At the 
time our photograph was taken, however, it began to warm 
up—a perfectly natural thing for it todo, geologists claim. 
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f WILFRED SOMBRERO SAYS: 
“‘T consider THE MYSTERIOUS MUFFIN my greatest 
triumph in motion picture production.’’ 
(Copyright, Wilfred Sombrero, Inc.) 


PORTRAIT OF WILFRED SOMBRERO, 
Director, Flicker Flicker Film Co., Inc. 
Los Angeles, Cal. 


‘FLICKER FLICKER STARS ARE WORLD-FAMOUS.” 
(Trade-mark Copyrighted, 1918. Entered in the Library 
of Congress, the Cave of the Winds, Niagara, 

~ and Mammoth Cave, Kentucky. ) 


PORTRAIT OF HYSTERIA STUTZ 
In her Matchless portrayal of Bessie Bean in 
“The Mysterious Muffin.” 
(Copyright by Hysteria Stutz,. Inc.) 
(Photo by Flicker Flicker Feature Service, 
H. B. Flicker, Pres.) 


“FLICKER HEROES KEEP THE HEART FIRES 
BURNING.” 


(Trade-mark Copyrighted, Manicured, Sponged and 
Pressed. Entered in the Library of Congress, 
the Spare Room and the Attic. ) 


PORTRAIT OF HAROLD HAIRWAVY 
In his virile interpretation of Lemuel Lariat in 
“The Mysterious Muffin.” 


(Copyright by Harold Hairwavy, Inc.) 
(Photo by Flicker Flicker Feature Service, 
H. B. Flicker, Pres.) 


“IF YOU HAVEN’T SEEN A FLICKER, YOU HAVEN’T 
SEEN A FILM.” 


Then, after a few additional copyrights, ‘‘incs’’ and 
entrances into the Library of Congress, they at last let ’er 
flicker, and you may see what you came to see. But never 
make the error of thinking that you must bolt your dinner 
or leave the dishes unwashed, in order to ‘‘get there in 
time.’’ —A. H. F. 
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ONE-REEL FEATURE—“THE VILLAGE SCANDAL” 


Markowitz and Henry Discuss the Movies 


By LOU RAB 


66 HERE’S everybody? Where’s Minnie? 
Where’s the kids?’’ inquired Henry Shapiro 
upon entering the home of Max Markowitz, 
his boss and brother-in-law, and finding the 

skirt manufacturer half asleep on a couch in the pinocle 

library. 

‘““Where’s Minnie? Where’s the kids?’’ repeated Mark- 
owitz mockingly, as he assumed a sitting posture and 
rubbed his eyes sleepily. ‘‘Henry, like I told you already 
more than a thousand times, you can ask more foolish 
questions in one minute than what the whole Supreme 
Court from the United States can answer in a season. 
Why don’t you ask that old 
question, what even a baby 
with a bottle knows— 
‘Where was Moses when 
the lights went out?’—and 
1’ll give you the same an- 
swer, with an improvement 
—‘In the dark, by the mov- 
ies.’ I myself didn’t care 
to go, because we auctioned 
last night till three o’clock, 
and I feel so sleepy this 
afternoon like an actor in 
the morning. So I let Min- 
nie and Lester and Florence 
go by themselves.’’ 

““And I tell you, Hen- 
ry,’’ continued Markowitz, 
after pausing to light one of 
his favorite Habanoras, ‘‘the 
movies ain’t no more a 
special number, a luxury 
like champanier or finger 
bowls; they have become so 
necessary for life like bread 
and water and skoits’’—— 


Dorothy—Does she want a new hat too, Mamma? 


““And pinocle,’’ added Henry, smiling. 

“You laugh!’’ exclaimed Markowitz earnestly. ‘‘I’d 
like to see my kids let me live a minute if I didn’t give 
them money for the movies. The big kids, too, want them 
woister than the little fellers. And for why not? It’s 
good for them. Look! Before the movies commenced, 
married couples after supper used to pick up a paper for a 
while, then pick up a little schmuess, a talk about high- 
priced hats or low-life bosses, and by the end they would 
pick up an argument what would finish oder in broken 
crockery or in broken language, depending upon their na- 
tionality. What better could they do in the long nights? 
But since the picktches com- 
menced, couples are moving 
to the movies, prompt like 
they got a dispossess notice, 
right after finishing the 
dishes. Yes, the movies 
made a regela revolution in 
the life from people. Chil- 
dren what used to know 
notting but loaf and play, 
day and night, now”’—— 

“‘Sure!’’ broke in Henry 
sarcastically. ““Children 
what used to know notting 
but healthy play now know 
notting but photoplay. And 
kids now know more about 
what they oughtn’t to know 
than what grandfathers 
wanted to know — from 
vampires to war brides. The 
best time from a boy’s or 
a goil’s life, what should 
be spent in the big outside 
with nature—running and 
jumping and catching — 
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they spend inside with picktches what shows life ten times woiser than 
what it really is. Married men with affinities, affinities with otomobiles, 
otomobiles with joy riders, and joy rides with married men.’’ 

“Henry,’’ maintained Markowitz, ‘‘you’re speeching like a regela 
preacher. Just like that young Mr. Greenfield, what I met in the winter 
country, and who’s a good pinocle player in private, and a grand speecher 
against it when there’s more than four hands. But you make an elephant 
from a peanut. All the picktches aren’t like what you say—vampires and 
war brides. Take Charlie Chaplin for a sample. When I see him, I not 
only laugh myself, but I enjoy myself extra when I hear the way all the 
kids are laughing music in my ears. I tell you, boys wouldn’t have one 
per cent. the fun playing tag like they have from Charlie Chaplin and’’—— 

*“Charlie Chaplin!’’ interrupted Henry satirically. ‘‘Since he walked 
into the movies, every boy in America stopped walking straight. Their 
ambitions to become bank presidents or college presidents or Washington 
presidents are out of style now like long skoits with big sleeves. All a 
young feller wants now is to duplicate Charlie and throw custard pies at 
stuck-up men with stove-pipes and pull chairs out of puffed-up ladies with 
diamonds. I ain’t seen a boy yet what goes to school what can’t repeat 
Chaplin’s tricks better than the multiplication table and what don’t know 
by heart the history of every movie queen, from the date of her last divorce 
to the age of her foist husband. Max, just for fun you ask your Lester 
when he comes back from the movies to tell you all he knows about 
that great young lady from history—Joan of Arc—and 
about that pretty young lady from the pickiches—Mary 
Pickford. About the foist one, I bet you he’ll be so quiet 
like Yom Kippur on Broadway; but when it will come to 
talk about Mary, he’ll speak like a shipping cloik sent out 
on the road for atrial. Fine things they’re loining from 
the movies!’’ 

“*And for mine part,’’ argued Markowitz, ‘‘I would bet- 
ter get a smile from that sweet queen of the movies, what 
puts light into many dark hearts right now, than to loin all 
about leading ladies from a thousand years back. Henry, 
you can stand here and talk from now to the fall season, 
and you couldn’t change me an inch from a movies booster 
to a pickiche knocker. Look what them fillem theayters 
done for everybody, from the smallest countries to the big- 
gest cities! They take a man what never went farer than 
Coney Island and travel him all over the Philippine Islands 
in a parle car seat, all for a nickel; and a farmer what’s 
been dying to see life in New York sees Forty-second Street 
and Broadway for only a dime. As for the high life of 
them pickiche actorkes, I tell you most of them lead a better 
life in private than what Sunday-school superintendents 
lead in public. And’’— Here Markowitz stopped, for he 


A MOVING PICTURE GIRL 


Lovelorn 
HE boy and girl sat close together. He spoke at last: 


heard his wife and children returning from the movies. 

“Now I'll show you who’s right!’’ whispered Henry to 
his brother-in-law in a tone of anticipated triumph. ‘‘I’ll 
_ prove you that what I said before is so true like to-day is 
Sunday. I bet Lester and’ Florence don’t know a button 
about that great young goil from historia what was a reg- 
ela general and yet knows all about Mary’’—— 

“Uncle Henry, Uncle Henry!’’ cried Lester, the younger 
_ of the two Markowitz children, suddenly jumping into the 
pinocle library, ‘‘we saw a peach of a picture in the 
movies!’’ 

““Charlie Chaplin, of course,’’ grunted Henry, in disgust. 

““No, uncle, it was Joan of Arc!’’ denied Lester, fol- 
lowed by a continuous chuckle from his father and abso- 
lute silence from his uncle. 


“I_I’ve got something I must say—but, well, you 
know I’m not very strong on the poetic stuff, (thorma. 
I’d like to say this in classy language, you know, regular 
book language, like some fellows could; but—it doesn’t 
seem to come easy, somehow. It’s all in my heart, good 
and strong, this worship of mine, but I can’t seem to ex- 
press it the way I want to. Oh, Thorma dear, you know 
what I want!’ 

For a moment there was silence. The girl bit her lip 
and allowed a tiny frown of annoyance to wrinkle her brow. 

“Yes, I know what you want,’’ she said, ‘‘and I consent.”’ 

At the boy’s cry of joy she put out her hand. 

“Yes, I consent,’’ she said, ‘‘but this will positively be 
the last love letter I’ll write to Mary Pickford for you, my 
dear brother. Positively !’’ (oh Gl, 


A MOVING PITCHER 


Save the 
Thoughtless 
re) la rs 


“I got the sweetest hat today. And, my dear, of course, 
I didn’t really need it, but—” 


* * * * 


“What if it is only a few blocks? Here, taxi!’ 
k *k sd bd 


“I know I'd feel a lot better if I ate less, but I simply © 
must have a big order of—” 


* * * * 


Over there in the Picardy mud, pock-marked with 
significant craters and “plum-caked” with unspeakable 
things that once were men, our soldiers can’t hear all 
that some of us are saying. Good that they can’t, isn’t 
it? It wouldn’t make it any easier to stand firm against 
those blood-crazed, grey hordes who come on wave 
after wave because they believe their Kaiser is “God’s 
anointed shepherd of the German people.” 


* % * % 


It isn’t that we Americans are a selfish people. We 
have simply been thoughtless. 
Money is needed to win this war—let’s give it. So far, 
we have been asked only to lend—to lend at a good round 
4% interest. Turn your THOUGHTLESS dollars into 


War Savings Stamps. 


NATIONAL WAR SAVINGS COMMITTEE, 
WASHINGTON 


“WAR SAVINGS STAMPS 
ISSUED BY THE 


UNITED STATES 
GOVERNMENT, 


United States Gov't, Comm. on Public Information 


Contributed through Division of Advertising 
This space contributed for the Winning of the War bi 


PUBLISHERS OF FILM FUN 


Nuxated Iron increases strength and endur- 
ance of delicate, nervous, run-down people in 
two weeks’ time in many instances. It has 
been used and endorsed by such men as Hon. 
Leslie M. Shaw, former Secretary of the Treas- 
ury and Ex-Governor of Iowa; Former United 
States Senator Richard~ Rolland Kenney of 
Delaware, at present Major of the U.S. Army; 
General John L. Clem (Retired), the drummer 
boy of Shiloh, who was sergeant in the U.S. 
Army when only 12 years of age; also United 
States Judge G. W. Atkinson of the Court of 
Claims of Washington, ‘and others. Ask your 
doctor or druggist about it. 


= 


Voice Thrower 


Learn to throw your voice into 
a trunk, under the bed, outin 


__.is a little instrument that fits 

into the mouth out of sight Boys 

or Girls canuse it. NEVER FAILS! 

A 32 page book on Ventrilequism 

sent with the VENTRILO for 10c* 
Royal Novelty Co. 

Dept. 45 SO. NORWALK, CONN. 


SUKULELE, $.) 


If you play quaint, dreamy Hawaiian 
music or latest songs on the Ukulsle you 
will be wanted everywhere. We : 
S teach by mail 20 simple lessons; 
‘\ give you free a genuine Hawaiian 
Ukulele, music, everything—no 
xtras, Ask us to send the story of 
Hawaiian mosic. You will love it. 

K ¥ No obligation—absolutely free, 
? The Hawaiian Institute of Music 
1400 B’way, Suite 1211, N.Y. C. 


DON’T YOU LIKE 


me My Eyelashes and Eyebrows? 
You can have the same 
LASHNEEN, a hair food, applied 
once each day, will absolutely pro- 
duce thick and long eyebrows and eye- 
lashes. Easy to apply—sure in results. 
Lashneen is an Orientalformula. Onebox 
is all you will need. Not sold at druggists. 
Mailed on receipt of 25c coin and 2c postage. 
LASHNEEN COMPANY, Dept. 25, Philadelphia 


$50 to $100 Weekly frre tive in spare 


time. Great demand. YOU can write them. -We | 


show you how. Experience not necessary. Send for 
free booklet of valuable information and special 
Prize Offer. Chicago Photo-playright College, Box 278-633 ,Chi’go 


$—Old Coins Wanted—$ 


$4.25 EACH paid for U.S. Flying Eagle Cents dated 1856. 
$2 to $500 EACH paid for hundreds of Coins dated before 1910. 
Send ‘TEN cents at once for our New Illustrated Coin Value 
Book, size 4x 7. It may mean your fortune. Get posted. 


CLARKE COIN CO., Box 26, LE ROY,N.Y. 


<i 
ZENS 


ALL 
4 THESE 


Secret Locket and Neck Chain, Pendant 3 
and Neck Chain, imitation Wrist Watch 7-# d x \ 
with adjustable leather strap and buckle and these WS 
Four lovely Rings. ALL Given FREE to 
anyone for selling only 12 of our Jewelry Novelties € 
at 10ceach. Fresh from factory. Bein fashion. “Se 
E. A. Dale Mfg. Co., Providence, R. I. 


A FRIGID RECEPTION 
Percy Spenderbilt brings home a wife from the ranks of the Vampires. 


In Our Town 


Vergil Thomson believes in the in- 
ternal fitness of things. When a rain- 
storm showed on the screen the other 
night, he played ‘‘Little Drops of 
Water.’’ 

eo 

Hen Reardon says that the talk about 
the interest in moving pictures dyin’ 
out isall bosh. He’s been twice in the 
past week an’ is thinkin’ of goin’ again 
Monday. 

<Se 

We mourn our loss. Ray Batchellor 
has left our town an’ moved to an 
aristocratic neighborhood, where they 
charge ten cents for a nickel show an’ 
get away with it. 

ee 

Bee Hume went to the Empire Mo- 
tion Picture Theayter last night an’ 
found a lady’s handkerchief. Now 
he’s afraid he’ll be arrested for carryin’ 
away Annette Kellermann’s wardrobe. 

We're havin’ a reg’lar epidemic. 
Doctor Cross advised that little Johnnie 
Craig be taken to moving pictures 
while he was convalexing from the 
meesles, an’ now every blamed kid in 
our town is sick. 

Se 

Deacon Gubsing is mortally scared 

someone will carry him off for-his 


FREE 


Tag 


money, like they did Romain Fielding, 
in ‘‘The Mexican.’’ Melvin Withers 
says he is afraid there ain’t anyone in 
our town with enough public spirit to 
do that. 
se 

It pays to believe in signs. Pa See- 
mans sold the potato he’s carried in his 
pocket for the last twenty years, to drive 
away rheumatism, for enough to buy a 
house an’ lot, two eggs, three ounces 
of coal, an’ still has enough left to take 
him to the picture show for the next 
ten years. 

se 

We're havin’ so many improvements 
in our town that we’re gettin’ quite 
metropolluting. Adams has moved into 
a new drug store, the railroad has put 
new boards in their crossing, George 
Bryant has two new stools in his res- 
torant, an’ the moving picture theay- 
ter has a new window in its ticket office, 
an’ yet we ain’t stuck up a mite. 


Can You Imagine? 


Flora Finch as Juliet ? 

Sidney Drew as Romeo? 

Stuart Holmes as Falstaff? 

Fay Tincher as Evangeline? 

Roscoe Arbuckle as Penrod ? 

Douglas Fairbanks as Hamlet? 

Marguerite Clark as Cleopatra ? 

Jane Lee as Little Lord Fauntleroy ? 

Francis X. Bushman as Tom Saw- 
yer ? 

Mary Pickford as the Witch ‘of 
Endor? 

Any pnotoplay without the in- 
evitable clasp-me, hug-me, kiss-me 
finis? 


METRO 


Olive Tell, now engaged in making her 

first Metro picture, * Secret Strings.”’ 

“ Binkey’’ her pet Pomeranian takes 

a vivid interest in her appearance— 
and his own. 


Who’s Who and Where 


Helen Keller has leased space in Par- 
alta studios at Hollywood and is at work 
on a series of pictures which will be, 
in effect, an autobiography of this won- 
derful blind woman’s life. Romance 
pales before the facts of her accom- 
plishment. Miss Macy appears with 
her in the pictures. 

Se 

The Division of Films of the Com- 
mittee on Public Information will move 
on October 1st to new quarters in the 
building at 6 West Forty-eighth Street. 
The new location affords more com- 
modious quarters for all departments 
than those now occupied in the Times 
Building. 

The Division will have the fourth, 
sixth and seventh floors. The First 
National and Paralta are already dom- 
iciled in this building. 

so 

The Motion Picture War Service As- 
sociation reports that several thousand 
dollars were realized from the masked 
ball at the Los Angeles Shrine Audito- 
rium. Photoplayers are warm-hearted, 
generous, fun-loving and spendthrift, 
bless their hearts! and the building of 


W.S. Hart has discovered that a pic- 
ture star’s life is almost anything but 
a primrose path. In making ‘‘Shark 
Monroe’’ he went with his company up 
into the high Sierras, where the snow 
is deep, and from there out on the Pa- 
cific, where the water is deeper. A 
squall nearly wrecked their small craft, 
and Hart was sorry it didn’t, for he 
found out he is not a good sailor. 
However, he overcame his anguish be- 
fore the scenes were shot, so that all is 
well with the picture, but Hart vows 
that “‘never again’’ will he consent to 
ride a bucking ocean. 

Se 

An exposition of the motion picture 
interests will be held in Madison Square 
Garden, October 5th to13th. The mov- 
ing motive for such a gathering is the 
purpose of this great industry to ren- 
der itself 100 per cent. effective in 
win-the-war undertakings. 

Demonstration of all the latest de- 
vices in projection will be offered for 
the consideration of exhibitors, and for 
the general public there will be a min- 
jiature motion picture studio, in which 
pictures will be made in order that vis- 
itors may learn, if they will, a few of 
the mysteries of the photoplay. 

Many stars from West Coast studios 
will probably be in attendance what 
time they can spare from their work 


for the Liberty Loan. 
seo 
Educational Films Corporation of 
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27 Years the Enemy of Pain 


HEADACHE 
TABLE 


10° 25¢ 


eesti 


&r Headaches, 
Neuralégias, 
LaGrippe 2,2Colds 

Women's Aches azallls, 

Rheumatic 222 SciaticPains 
Pain! A0eser Mere 


Sick Iour Drugsist for AH Tablets 
See Monoéraim ff an the Genuine 


The Antikamnia Chemical Co.,St. Louls 


TRrOW your 
VOICE 


intothe cellar.Under ‘ 
the bed or anywhere. 


! meVentrilo 


which fits into the 
mouth, will enable 
you to fool all your 


friends. 
rend, 10 cts 
with Instructions. 


A Y= ARDEE Pub. Co. 
Box N Stamford Conn. 


MOVIE ACTING! 


A fascinating profession that pays big. Would you 
like to know if you are adapted tothis work? Send 10c. 
for our Twelve-Hour Talent Tester or Key to 
Moving Acting Aptitude and find whether or not 
you are suited to take up Movie Acting. Instructive and 
valuable. Send dime or stamps today. Interesting, Illus- 
trated Booklet on Movie Acting included FREE: 


Film Information Bureau, Sta. H, Jackson, Mich. 


NEW SCIENTIFIC WONDER S 
4 \ > a? — 


RY" CUR a 
X-RAP 


GC. sivver onty- BIG 


BUN — 
You apparently see thru Clothes, Wood, 


BOY Stone, any object. See Bones in Flesh. 
A magic trick novelty FREE with each “X-Ray.” 
MARVEL MFG. CQ., Dept. 45, NEW HAVEN, CONN. 


| a five-hundred-room hospital for the ll 

care of comrades, to be ready when the METRO 

need arises and our own boys come Naomi Childers, supporting Ethel Barry- 

back ill or wounded, appealed to them "07@ *” the screen presentation of ” Lady 
? FEF a ? oe > . 

so that the dollars. poured into the cof- nedericl Ma phonle,’” Gegeaciycee, 


; is instrumental in bringing about a recon- 
fers of the committee. ciliation between the estranged sisters. 


HALL PHOTO 


PARKER’S 
HAIR BALSAM 


A toilet preparation of merit. 


Helps to eradicate dandruff. 
For Restoring Color and 
Beauty to Gray and Faded Hair. 
60c. and $1.00 at druggists. 
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The 
Mary Pickford 


Manicure File 
HE HANDLE is 


guaranteed to be made 
from wood of the house in Canada in 
which Mary Pickford was born and spent 
her girlhood. A Lucky Piece, the envy 
of all your friends, a magnetic charm, a 
treasured keepsake, an inspiration, a 
close association with filmdom’s most 
winsome, beautiful, lovable, dainty Star, 
Mary Pickford. 

Manicure File, 50c.; Cuticle Knife, 
50c.; Button Hook, 50c. Set of 3, $1.00. 
All handles guaranteed genuine. Address: 


HANDCRAFT, Dept. A, Allentown, Pa. 


R BIRTHSTONE 


ZZ 
uh 
"Ze piamond Gut Brilliant, 1-8 Deel 3 
LLP < carat, size; poignet with LINN 
WIDE WEDDING Yaddine Ring, Sold Gala SIGNET-YOUR INITIAL 
Shell. Guaranteed 3 years. — 


SS or | Wl mE Order 12 kgse of Bingo 
Wl iM € Perfumed Preonine Wax. 
S&S ZA): Seley 10¢ Sa. easy, to Bell: 
S Fen Big demand. rder today. 
= Send. no money. Get 4 


eZ n bea REE. ? = 
BINGO COMPANY DEPT. 652, BINGHAMTON, N. Y. 


DEAFNESS IS MISERY 

>= Iknow because I was Deaf and had Head. 

RE7S=S\ Noises for over 30 years. My invisible 

WS Anti-septicEar Drums restored my hear- 

4 ing and stopped Head Noises, and willdo 

eS it for you. They are Tiny Megaphones. 

=~ )] Cannot beseen when worn. Easy to put 

> ) in, easy totakeout. Are “Unseen Com- 

forts.’’ Inexpensive. Writefor Booklet and 

my sworn statement of how I recovered 
myhesring. A. O. LEONARD ‘ 

Suite 351 70 5th Ave., N. Y. City 


FREE BOOK “HOW TO WRITE” 
SHORT STORIES—PHOTO PLAYS 
Send for it today. Valuable instructive book. 
Tells how famous authors got their start and the 
amounts they nade. How you can earn $8000 
or more a year. You can succeed with this great, 
new, easily-mastered inethod. Personal instruc- 
tion right in your own home. Manuscripts criti- 
cised and made ready to sell. Earn big money 
and fame in this profession. ENDORSED by 
JACK LONDON and other famous authors. Spe- 
\ cialintroductory offer for limited time only, sent 
ee with free book. Write now. Hoosier Institute, 
x: Short Sfory Dept.. Desk 1598, Fort Wayne, Ind. 
To Movie-Play writing. Absolutely 
WRITERS Free. Just address Writers’ 
Service, Dept. zs. Auburn,N.Y. 


| WRITE THE WORDS FOR A SONG 


We write music and guarantee publisher’s accept- 
ance. Submit poems on war, love or any subject. 


CHESTER MUSIC COMPANY 
538 South Dearborn Street, Saite 241 CHICAGO, ILLINOIS 


PHOTOPLAYS WANTED 


Big prices paid. You can write them. We show 
you how. Rex Publishers, Box 175, C-15, Chicago. 


DIAMOND CUT 4. RINGS 
S 7 S 


A wonderful little Book of money- 
making hints, suggestions, ideas; 


ie 


5 


the ABC of successful Story and © 


MORE 


Producer—Oh, yes / 


America has contracted with E. M. 
Newman for the release of thirty travel 
subjects during the next twelve months. 
The pictures will be booked in first- 
class moving picture theaters in the 
United States, Canada, Mexico, South 
America and all of the European coun- 
tries, for Newman has visited every 
habitable part of the globe during his 
ten years of travel, and his pictures are 
rare and unusual. 

This new departure will in no way 
interfere with Mr. Newman’s regular 
annual series of Traveltalks. He will 
travel five months each year in search 
of new impressions and up-to-date 
scenes for his many ‘‘fellow-travelers,’’ 
most of whom must do their adventur- 
ing by way of the silver sheet. 


se 


PERILOUS i 
Friend—Any innovations in your Uncle Tom’s Cabin film ? 


Instead of having Eliza escape by crossing the river on the float- 
ing ice cakes, we have her escape by crossing Broadway at Forty-second Street. 


A new service flag with eleven stars 
was recently hoisted to the peak over 


After the Movies 
Rest Assured- 


sultiess 


SINCE 18sl 


Pajamas 


“The NIGH 


i 
the Rolin studios in Los Angeles. 
Players and studio workers who have _ 
gone to the colors are Herbert Brodie, 
Naval Reserve; ‘‘Slim’’ Voorhies, Coast 
Artillery; J. B. Roach, with the 47th 
Regiment, now ‘‘over there’’; Walter | 
L. Adams, acrobatic actor, Aviation 
Corps; “‘Sandy’’ Roth, U.S.N.; Clyde 
Hopkins, now in France with the Signal 
Corps; Lige Cromley, government 
school for gasoline engines; Ray Kel- 
lerman, now in France with Engineer 
Corps; Charles Stevenson, Camp 
Kearney; Joe Matice, U. S. Aviation | 
timber cruiser; Max D. Hamberger, 


cook at the Presidio. a 


» 
‘a 


The Child in Back of You 


(Continued from page 5) i 
the big rats eat her up? Could rats” 
really swim like that, mamma? Could 
they?’’ 

(Reply incoherent. ) 4 
““But Idon’t understand. Why didn’t | 
the man with the earrings kill her, 
mamma?  Wasn’t his’ knife sharp 
enough? Mamma! _ I say, wasn” 
his knife sharp enough?’’ 
(Reply apparently unbelievable. ) 
“But does she always escape, 
mamma?  Aren’t they ever going to 
kill her?”’ 3 
(Reply discouraging. ). 
‘‘Why not, mamma?”’ 


4 


Editorial Note.—There are two endings to 
this. Early movies, it ends around nine o'clock, 
Late movies, about eleven. F 


Out of the Mouth of Hell 


our boys come, nerve-racked, tense, exhausted by their sleepless vigil and 
harassed with tragic memories. 

Rest they will have, but rest is not re-creation. Mind must relax as well 
as body. They must forget awhile, must turn their thoughts into their 
normal course before facing anew the horrors of the first-line trenches. 

Courage they have always, but we can put fresh heart into them; we 
can restore the high spirits of youth and send them singing into the fray. 


My 


They Are Fighting for You—Show Your Appreciation 


Contributed through Division of Advertising 


When you give them arms, you give them 
only the instruments of your own defense; 
when you give for the wounded, you give 
only in common humanity; but when you 
give to the Y. M. C. A., you are extending 
to the boys the warm hand of gratitude, the 
last token of your appreciation of what they 
are doing for you. You are doing this by 
showing your interest in their welfare. 

icon © A. tunmishes to) the! boys; 
not only in its own “huts’—which are often 
close to the firing line—but in the trenches, 


the material and intangible comforts which 
mean much to morale. It furnishes free en- 
tertainment back of the lines. It supplies 
free writing paper and reading matter. It 
conducts all post exchanges, selling general 
merchandise without profit. It has charge 
of and encourages athletics, and conducts a 
“khaki college” for liberal education. Its 
religious work is non-sectarian and non- 
propagandist. It keeps alive in the boys 
“over there” the life and the spirit of “over 
Inere,” 


GIVE NOW— BEFORE THEIR SACRIFICE IS MADE 


Seven allied activities, all endorsed by the Government, are combined in 
the United War Campaign, with the budgets distributed as follows: 
VY. M. C. A., $100,000,000; VY. W. C. A., $15.000,000; National Catholic 
War Council (including the work of the Knights of Columbus and 
special war activities for women), $30,000,000; Jewish Welfare Board, Vv 
$3,500,000; American Library Association, $3,500,000; War Camp Com- 

munity Service, $15,000,000; Salvation Army, $3,500,000. 


This space contributed for the winning of the war by the Publisher of Fitm Fun 


United States Gov’t Committee on Public Information 


Piano i ? | Cornet 
Organ ey Maiidolin 
Violin | on are Banjo 
Guitar ae | <r. Celle 


Piccolo OP | =. Trombone 
Clarinet fl ae Flute 
Harp a] ees. Ukelele 
Saxophone | ha Sight Singing 


LEARN MUSIC 
AT HOME | 


Music no longer difficult! Learn to play your favorite 
instrument by note in a few short months—without a teacher 

at your elbow. New method. Easier than private teacher Wall-F lower? 
way. More than 200,000 men and women have learned by | mu tevcnur out of your Ie! 


our simplified home study method. Youtoo can brighten | fev t Slay. au” instrument—at 
. S. Whi k, N 0 © OND 0 h = ith havi hi 

York, writes: icon YOur life with the ability to play. Write today for free | zt your cow. By our wonderful 
li on y ° b d hod h de i 

wonderful system. Did  DOOK and particulars of free lessons offer. cary for $0 (6 ploy eee 
not know one note instrument by note. 

from another, but in a No tiresome, “‘dry’’ exercises, 


short time have mas- no inconvenience, no trick music, 
tered the piano and no “‘numbers,’’ yet simple, wonder- 
am now composing ful, easy for even a child. Now 
music.’’ you can bring into your own life 
and the lives of others endless pleas- 
ure and happiness through your 


music. Instead of being a forsaken 
wall flower’’ you will be the most 


We want to have one pupil in each locality at once to help | popuiar person in your set. 
advertise our home study method. Forashort time, 
therefore, we offer our marvelous lessons FREE. 


Why Be A 


eee a Only charge is for Postage and sheet music— Music bocsons 
worth, Va. writes: which is small. Beginmers or advanced pupils. iravaur Own Hone 


** Received my teach- 
er’s certificate. I high- 
ly recommend your 


school and wouldn't iL h * C 

help has even me" Mail the oupon 
Write today for amazing free book, giving all the 

facts and particulars. Act quick and get your 


lessons free. Send the coupon or a2 postal. Do it > 
now before you turn this page. 7 ce 


| AS SS 
C. N. Pitts, Macon, F OF e268 i p ss e 
Ga., eter ave U. S. SCHOOL O MUSIC 4S SS oad are a : co 
S . i oO . 


completed your course 


PASS . . oS: (eS) 
_, en violin—now havelS 321] Brunswick Bldg., - New York City sos” << 


